edo de waart
festival
- R -



*FEHERERT XERAR

Season Opening Gala -
Heaven and Earth

2&31912011

FRI & SAT 8PM
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HK Cultural Centre Concert Hall
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MOZART Symphony No.41 Jupiter
MAHLER The Song of the Earth
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Edo de Waart conductor

Michelle DeYoung mezzo-soprano
Stuart Skelton tenor
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Mozart never named his symphony Jupiter — the title came
much later, and expresses the lofty heights its composer had
reached. Jupiteris the Classical era summed up —humanity and
intelligence in perfect balance. On one hand, joyful abandon.
Onthe other, pure reason. Mozart's genius embraces both, and
when the trumpets blaze out in the final movement, you've
arrived at heaven's gate.

Mahler's The Song of the Earth exists on a different scale —
with a large orchestra and two singers, the composer paints
extremes of emotion with every sound at his disposal. But
despite the huge scale thisisintimate music, a song-symphony,
with texts drawn from the great Chinese poets. Transcendent
music and poetry, ending with a limitless, serene farewell to
the darkness of life.
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MICHELLE DEYOUNG

photo Christian Steiner
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STUART SKELTON
photo John Wright

EDO SAYS:

“THEY’RE TWO
OF THE MOST
EXCITING SINGERS
AROUND.
STUART BRINGS
PHENOMENAL
CHARACTER TO
THESE SONGS,
AND MICHELLE 1§
SPELLBINDING —
THERE’S NO
OTHER WORD
FOR SOUND LIKE
HERS. THIS IS
MAHLER’S VISION
OF INFINITY. IT"S
TIMELESS AND
VERY CLOSE TO
MY HEART.”
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Rachmaninov Gala - Rach 3

9&101/9/2011

FRI & SAT 8PM
BRI LT EE
HK Cultural Centre Concert Hall
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RACHMANINOV Piano Concerto No.3
RACHMANINOV Symphony No.2

XE  BESF FE
WEHEE W=

Edo de Waart conductor
Simon Trpceski piano
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AND THE FEELING
SEEMS MUTUAL

— HONG KONG
LOVES HIM,
TOO. I’'M SURE
THESE CONCERTS
WILL BE VERY
SPECIAL.”

XE - HER
EDO DE WAART
photo Cheung Chi Wai

The words "Rach 3" are enough to
strike fear into the heart of any piano
virtuoso. The third concerto is a summit
of piano music, requiring steely nerves,
poetic gentleness, and sheer stamina to
make it through. But when the brilliant
Simon Trpceskiis playing, the challenges
are even more thrilling!

Stravinsky said Rachmaninov was
"6-and-a-half feet of Russian scowl”,
and Rachmaninov certainly cultivated
a severe persona in public life. But
the romance of his music betrays a
passionate soul, and this programme
combines two of his most ecstatic works.
Alongside the concerto, his bravura
second symphony, at whose centre is a
moment of real ecstasy. Rachmaninov
creates a slow movement which could
melt any heart — a long, gorgeous
melody for clarinet, poured out over
hushed string accompaniment.

HKPO 2011/12 EDO DE WAART FESTIVAL 2



S BEER —ERAIE
Farewell to Edo -
Visions Unveiled

6&714/12012

FRI & SAT 8PM
BB O FEE

HK Cultural Centre Concert Hall
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CHEN Qigang Iris Dévoilée

WAGNER Parsifal — an orchestral quest (arr. de Viieger)

XE - @EF EE Edo de Waart conductor
BRhR 255 Chen Xiaoduo soprano
H# SXKFEFE_-_L5SE Meng Meng qingyi & soprano I

Ti =4 Wang Nan erhu
EEEE Li Jia pipa
f Chang Jing zheng
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Only years after Wagner's death could Parsifal be heard
anywhere but in his own opera theatre in Bayreuth. His last
opera is meant to be played at Easter, as we do in these
concerts. Its final scenes are set on Good Friday, when the
knight Parsifal achieves his quest, unveiling the Holy Grail to
his fellow knights — a powerful symbol of brotherhood and
redemption. Hans de Vlieger has taken Wagner's opera and
fashioned an orchestral quest, without voices, so that we
can hear some of the most profound and moving music ever
written for orchestra. Another veil is lifted to reveal Chen
Qigang’s masterwork, Iris Dévoilée. While Parsifal centres on
man and his struggles, this work is about the eternal feminine,
and explores its theme through a series of musical portraits —
nine aspects of womanhood.

EDO SAYS: “I'M PROUD THAT CHEN QIGANG'S WORK HAS
FEATURED DURING MY TIME IN HONG KONG. MANY COMPOSERS
TRY TO LINK EAST AND WEST IN THEIR MUSIC. BUT CHEN SUCCEEDS
— HE'S THE REAL THING. IT'S MUSIC WHICH IS INTRIGUING AND FULL
OF COLOUR.”
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Farewell to Edo -
Dream Harmonies

138141412012
FRI & SAT 8PM
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HK Cultural Centre Concert Hall
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R STRAUSS Don Quixote
John ADAMS Harmonielehre
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Edo de Waart conductor
Richard Bamping cello
Andrew Ling viola
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John Adams' Harmonielehre was inspired by a series of
vivid dreams which freed him from a creative block that had
stopped him in his composing tracks. This work has become
a modern-day classic for its sheer excitement. It piles layers
of concentrated orchestral texture over one another, resulting
in a compelling momentum of sound — thrilling effects which
gained Harmonielehre its place among seminal 20th century
musical works. Don Quixote depicts the misguided old
gentleman who decides to take up the life of a wandering
knight. Flutes and trumpets become bleating sheep; all the
woodwind join in for a wild ride high in the air. And the
knight's faithful sidekick, Pancho Sanchez, offers his comments
on the action courtesy of the tuba and viola. But the star is
the cello, Don Quixote himself, taken by our Principal Cello
Richard Bamping.

EDO SAYS: “RICK BAMPING AND | HAVE TALKED ABOUT

PLAYING DON QUIXOTE FOR YEARS. HIS CHARISMA AS A PERFORMER
IS AMAZING — HE PUTS EVERYTHING INTO THE MUSIC.”
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BEETHOVEN 9 STILL REIGNS SUPREME —
IN OUR SEASON, HIS LAST WORD WILL BE MINE, TOO.
NOT EVERY FAREWELL NEEDS TO HAVE TEARS —
THE ODE TO JOY WILL DO NICELY!

Bh— SE%
Beethoven 9 -
The Moment of Farewell

208211412012
FRI & SAT 8PM

BRI TEE

HK Cultural Centre Concert Hall
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BERLIOZ La Mort de Cléopétre
BEETHOVEN Symphony No.9
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Beethoven's final symphony started its life as a world-changing
epic. Overwhelmed audiences greeted it as such, just like they
do today. With a message of common humanity, all-embracing
joy and triumph, any performance of this work is a major event.
Edo de Waart has chosen it to mark the end of his time as Chief
Conductor of the HKPO.

Hector Berlioz wrote his Cléopdtre in an attempt to win the
coveted Prix de Rome. This music was too revolutionary for
the judges, though — Cléopdatre was rejected out of hand. But
in time, Cléopdtre would become a favourite of the mezzo-
soprano repertoire. Cleopatra’s defiance in the face of defeat,
the faltering beat of her heart, and final, deathly silence, are
a dramatic tour de force. We're delighted to be joined by
Susan Graham, one of the finest mezzo-sopranos of this era,
to sing this work.
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Edo de Waart conductor

Lisa Larsson soprano

Susan Graham mezzo-soprano
Henry Choo tenor

Mark Schnaible bass-baritone
Shanghai Opera House Chorus
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