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Andreas Delfs conductor
Feng Ning violin
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Could the beat of dance be taken any further than Beethoven did in his 7th
symphony? Wagner thought not — hence his ‘apotheosis’ remark. This work broke
new ground — after its first performance some even suggested that its composer
was ‘ripe for the madhouse’. But Beethoven's rhythmic force makes the seventh
symphony a thrill to experience.

Andreas Delfs, known for bringing fascinating new combinations to his concerts,
proposes a spicier kind of dance to team with Beethoven — the flamenco rhythms
of the Fandango as set for orchestra by the American composer Roberto Sierra.

Our New Generation soloist, Feng Ning says, “As a child, | owned a hand-copied
violin score. On its cover, the title: 24 Capriccios of Paganini. | thought then, perhaps
one day | will be playing them on a stage. Then in middle school, | once bought a
CD. With it came a photo of Paganini's own violin, the Cannone. | thought then,
perhaps one day | will be holding Cannone and hearing its sounds from my own
hands.” As winner of the International Paganini Competition, Feng Ning has done
both. In this concert, hear him perform Paganini's melodious and sun-drenched
first violin concerto.
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FENG NING

“PAGANINI’S VIOLIN
CONCERTO NO.I CAN
ACQUIRE A STATURE
ALL OF ITS OWN WHEN
ITS CHALLENGES ARI
MET HEAD ON. CHINESE
VIOLINIST FENG NING
DID EXACTLY THAT.
AN EXTRAORDINARY
POWERHOUSE OF A
PERFORMER WITH
AN UNFORGETTABLY
DAZZLING TECHNIQUE,
HE MADE THIS
TORTUOUSLY DIFFICULT
WORK LOOK LIKE A
STROLL IN THE PARK.”
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RAVEL Mother Goose Suite

MOZART Piano Concerto No.9 in E flat, K271
Jeunehomme

RIMSKY-KORSAKOV Scheherazade

HimasE 548
Robert Spano conductor
Hong Xu piano
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Everyone likes a good fairy tale. In this
concert two collections are told in
music. Legend has it that Maurice Ravel
preferred to disappear from grown-up
dinner parties, to be found later playing
with children’s toys in the nursery. He
channelled all his child-like wonder into
his Mother Goose Suite, a collection of
the best children’s tales, re-told in music.

Rimsky-Korsakov did the same for the
Tales of the Arabian Nights, to compose
Scheherazade. The beautiful and crafty
princess of the title tells one beguiling
tale after another to charm a cruel
sultan —we guarantee you'll be charmed
as well.

"I was a rascal,” says Hong Xu,
“Sometimes | would watch television
at the same time as | practised and |
would get a terrible pain in my neck
from craning to see the screen. But
my father soon caught on... he would
come home and feel the top of the set
to see if it was still warm!” Hong Xu
has fashioned a glittering career for
himself, and joins us to perform Mozart's
refreshing Jeunehomme concerto — in
which Mozart's fully-formed genius
takes flight.
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Colours of Marimba
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Bright SHENG Colours of Crimson —
Fantasy for Marimba and Orchestra
BARTOK Dance Suite
MILHAUD The Ox on the Roof
GERSHWIN Rhapsody in Blue
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Joshua Tan conductor 56 B B
Pius Cheung marimba JOSHUA TAN
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Rhapsody in Blue crowns this programme, but as you've never
heard it before. The ultimate statement in symphonic jazz will be
performed by Pius Cheung, in his own adaptation for marimba
and orchestra. Paired with it is Darius Milhaud’s scintillating
French/Brazilian romp, The Ox on the Roof. Milhaud deploys
infectious Brazilian dance tunes to toe-tapping effect. Bright
Sheng's Colours of Crimson is a blending of the marimba’s
unique sound with the orchestral palette. Using a love song
which he wrote while living in Qinghai, Bright Sheng creates a
sound world where marimba and orchestra enrich each other.
Bridging these two works is Bartok’s Dance Suite, featuring lively
Hungarian rhythms and natural folk style. “The word marimba
means 'singing wood',” Pius Cheung says. “"Something about the
natural resonance of wood and how the sound floats in the air
makes my entire body vibrate. It's not only an instrument that
you hear, but it's also like a living musical being that you feel in
your heart and soul.”
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SIBELIUS The Tempest Suite No.1

BRUCH Violin Concerto No.1

RAUTAVAARA Symphony No.7
Angel of Light
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Perry So conductor

Ray Chen violin 5 1 B
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When composers explore the mystical, the results can be profound. Finland's greatest
living composer, Rautavaara, was inspired to write his seventh symphony by visions
of angels. For him, music offers ‘a glimpse of eternity through the window of time.’
Rautavaara writes rich, momentous music, powered by those visions.

Sibelius’ perspective was not dissimilar — “music can be like a beautiful mosaic which
God has put together. He takes all the pieces in his hand, throws them into the world,
and we have to recreate the picture from the pieces.” For Shakespeare's The Tempest,
Sibelius wrote one of his last masterpieces, music to match the genius of the play.

Aged three, Ray Chen was given a toy guitar. At first he strummed it, “Then one day |
propped it underneath my chin, and grabbed a chopstick and pretended to play. I'm
sure I saw it on TV somewhere.” His parents took the hint and bought a small violin for
his fourth birthday, “and | got really, really into it.” With two major violin competition
titles, plus a Stradivarius to his name, they made the right choice. Ray Chen will play
Bruch's timeless violin concerto in these concerts.
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