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Jaap van Zweden’s Brahms
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WAGENAAR Cyrano de Bergerac
GLASS Double Concerto for Violin and Cello
(Asian Premiére)

BRAHMS Symphony No.4
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Jaap van Zweden conductor
Michael Guttman violin
Wendy Sutter cello
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Jaap van Zweden opens his first concerts in our season with
a Dutch rarity, Wagenaar's Cyrano de Bergerac — a rollicking
overture which captures the adventure, chivalry and pathos of
one of the great literary heroes. Cyrano’s looks might have been
comical, but his soul was full of poetry, and clearly struck a chord
with Wagenaar. Philip Glass’' Double Concerto for violin and cello
comes to Hong Kong hot off the press — its first performance
was in 2010. Glass’ music has become iconic, with mesmerising
rhythms that mark out our modern times. To close the concert,
Brahms' fourth symphony shows us Brahms at his ultimate
creative height — searching lyricism and the exaltation of the
Romantic era, tinged with deep melancholy.
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RESPIGHI Fountains of Rome
IBERT Flute Concerto
TCHAIKOVSKY Symphony No.3 Polish
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Hans Graf conductor
Marina Piccinini flute
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IS VERY SPECIAL,

Tchaikovsky's third symphony was HER LYRICAL
composed at a time of deep self- PHRASING COOL,
doubt, but one would never guess it EXQUISITELY

SHAPED AND WITH
AN UNDERLYING

from the music. Infused with sunlight
and cheerful dances, including the

polonaise which gave it its name, this DELICATE
symphony is full of delight. Respighi's SENSUALITY.”
Fountains of Rome depicts four great Gramophone
monuments; a tribute to that city's Magazine
historical obsession with pure water

and sculpture. Respighi chose to depict

each fountain at a different time of day

—as much a picture of the Immortal City

itself as of its fountains. Ibert's Flute

Concerto, a dazzling showpiece for our

soloist Marina Piccinini, bubbles away

with good humour and just a hint of jazz. e
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BRAHMS Variations on a Theme by Joseph Haydn
RAVEL Piano Concerto in G

RAVEL Piano Concerto for the Left Hand

ELGAR Variations on an Original Theme Enigma
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Lawrence Foster conductor
Hiiseyin Sermet piano
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Elgar started his Enigma Variations by accident, doodling at
the piano to depict his best friends. A great lover of riddles,
he never let on what the Enigma theme was. But instead, we
have some of his noblest music — a fitting tribute to an artist's
dearest companions. No less enigmatic are Brahms’ Haydn
Variations. Their stately theme, it was later discovered, is not
by Haydn at all. No one really knows the origin of the tune, but
Brahms uses it to weave together a huge range of emotions.
Between the riddles are Ravel’s two piano concertos. Dating
from the 1920s, they're full of the wit and pulse of Parisian jazz.
The concerto for left hand was written for Paul Wittgenstein,
who had lostan armin the Great War. It's a thrilling challenge
for the soloist: close your eyes and you won't believe it's for
one hand only. Its companion piece, the Concerto in G, light-
hearted and brilliant, is bound to sparkle under the guidance
of Lawrence Foster and soloist Hiseyin Sermet.
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