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SIBELIUS The Swan of Tuonela
GRIEG Piano Concerto
STRAVINSKY The Firebird
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Andreas Delfs conductor
André Watts piano
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Mythical birds inspired both Sibelius and Stravinsky. In Finnish folklore, the Swan of
Tuonela moved across the still waters surrounding the island of the dead. Sibelius
wrote music of incredible tranquility to illustrate this scene. But still waters run
deep — The Swan of Tuonela, featuring an icy solo for cor anglais, has the power
to mesmerise.

Stravinsky depicted an altogether different element. The Firebird lives in the
garden of the sorcerer Kashchei, in Russian fairy tale. This was the magical story
which Sergei Diaghilev offered to the then unknown Igor Stravinsky — the start of a
revolutionary relationship which would change music forever. Stravinsky delivered
his first masterpiece. Even today orchestras take a deep breath before performing
this dazzling and colourful score.

Legendary American pianist André Watts takes us from the ice to the fire with Grieg's
piano concerto — nordic passion distilled into a favourite concerto of deep sentiment.
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ANDRE WATTS
photo Steve J. Sherman
“[ANDRE WATTS]
HAS BIG SOUND, BIG
TECHNIQUE AND NATURAL
MUSICALITY.”

The New York Times

ANDREAS DELFS

proto Erol Reyal



Britten and Prokofiev both wrote incisive
works about the world they were faced
with. The young Britten, leaving England
as the storm clouds of the Second World
War gathered, wrote dark works full of
foreboding and the sheer intensity of
the times. His violin concerto dates from
1939 and captures the mood perfectly.
Between its composition and first
performance, war broke out.

Prokofiev's fifth symphony was written
as the tide of battle turned. This is a
triumphant victory symphony, matching
its era almost to the minute — as
Prokofiev raised his baton at the very
first performance, a volley of cannons
was fired in Moscow, announcing that
the last Soviet offensive on Germany
was underway.

Both works exude vigour, aggression,
sometimes despair; a portrait of their
time, before and after enormous
conflict. Join Jaap van Zweden and
soloist Simone Lamsma for a concert
of dramatic scope.
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SIMONE LAMSMA
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“...THE YOUNG
DUTCH PLAYER
DISPLAYED A
GENUINELY
WINNING
COMBINATION
OF MUSICALITY
AND TECHNICAL
COMMAND.”

London Times
on Lamsma’s Britten

Violin Concerto
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Before and After
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BRITTEN Violin Concerto
PROKOFIEV Symphony No.5
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Jaap van Zweden conductor
Simone Lamsma violin
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Vanska Returns — Mahler 5
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Homeland Music
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William SCHUMAN  New England Triptych
BARBER Violin Concerto
PROKOFIEV Symphony No.6
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Gil Shaham violin
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ENERGY.”

The New York
Times

Prokofiev knew the power of music. His
sixth symphony, written in 1947, reflects
the fatigue of a nation devastated by
war. “Each of us has wounds that cannot
be healed,” he said when describing
this work. But even in dark times music
and hope are still possible, and this
symphony finds a way towards brighter
skies.

Bright skies light Barber’s violin concerto,
one of the seminal works of American
music. The concerto brims with sweep
and optimism — the characters of
Barber’'s homeland. In Gil Shaham's
hands, this concerto’s power to move
will shine out.

William Schuman was inspired by the
same spirit. New England Triptych pays
tribute to an American founding father,
William Billings, who wrote the first
lasting music of the new United States
in the late 1700s. In Billings, Schuman
heard the robust vitality of America. His
tribute is a rousing expression of that
same American spirit of independence.
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Virtuosos: Soloist and Orchestra
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Creative Flame
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SIBELIUS Symphony No.7

NIELSEN Symphony No.4 /nextinguishable
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Thomas Dausgaard conductor

MORE RIVETING
THAN THE MUSIC
ITSELF WAS THE
SIGHT OF THE
ORCHESTRA’S
DANISH
CONDUCTOR
THOMAS
DAUSGAARD,
MOULDING

THE RHYTHMIC
PROFILE OF

EACH PHRASE

AS IF IT WERE
PUTTY. HE HAS A
WONDERFUL WAY
OF BRINGING OUT
THE TENSION IN A
PHRASE, THE WAY
IT PULLS BACK OR
PUSHES FORWARD
AGAINST THE
SURFACE
RHYTHM.”

Ivan Hewett,
The Telegraph
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Some composers distil their music in
later years, arriving at their purest style.
Sibelius’ seventh symphony, at only 20
minutes in duration, is a masterpiece
of concision, summing up his creative
genius so completely that he composed
almost nothing else for the rest of his
life.

By contrast, Carl Nielsen had a fiery
vision for his fourth symphony. He
wanted to celebrate humankind’s
creativity, a quality he felt must be
inextinguishable, even when confronted
by the new horrors of the First World
War. The conflicts of the music, including
a rousing duel between two sets of
timpani, resolve in a radiant conclusion.
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Spirit of the Sea
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L'Exotique

829162012

FRI & SAT 8PM
BB RO FLEE

HK Cultural Centre Concert Hall
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DEBUSSY Khamma (orch. Koechlin)

SAINT-SAENS Piano Concerto No.5 Egyptian

RAVEL Alborada del Gracioso
RAVEL Rhapsodie Espagnole
RAVEL Boléro
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Jun Markl conductor
Jean-Yves Thibaudet piano

BRAZEERRRMREFTRENEY &
EfHEHEER RN —RIIAABORE
SERAEH - FRHEREMRERER
ERAHRE  HKEEMRFE - BRIREME
B2 RIMERNBTERM - HAHEMA
E - (R TRMAFHRENE
o BRRBR-BRTROEZE—IT
B HER o

T AT o ZfDABEHERE
EHNFEAKLIR N £ HBXEON
PILF RSl AEE EHAERKKA
ZHIBRBEREMT - BHNBENAS
A ELLLRR RN E BlsE - AZBZ
BWTHES  ENFRNHBRATESR =
FE - WEARSBANK - — BB
BEMCEARORE | SEEU—BE
ER IR PRI SR CORERE) 1B - 38
EEEEFRERTEE -

20

“JEAN-YVES
THIBAUDET

HAS A WAY OF
COMBINING AN
OFTEN WILD
VIRTUOSITY
WITH AN ALMOST
RELAXED GRACE
THAT SETS HIM
APART FROM
MANY OTHER
PERFORMERS OF

HIS GENERATION.”

Chicago
Sun-Times
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Mix French elegance with the vivid colours of faraway places,
and you have I'Exotique — a romantic and enticing series of
musical postcards. Saint-Saéns’ fifth concerto was conceived
during a trip down the Nile. Hypnotic folk songs, the throbbing
of propellers in the river, frogs croaking in the rushes — it's
irresistibly atmospheric. Khamma, one of Debussy’s most rarely
performed works, takes its inspiration from the same country
but a different time — the splendours of ancient Egypt.

Next stop: Spain. Ravel, the most French of all composers was
fascinated all his life by the colours of Spain. In fact, he didn't
even go there until his maturity, but his dreams still managed
to be more Spanish even than the real thing. Deserted town
squares, energetic flamenco rhythms, fiestas, and the sun
beating down on red earth — you can hear them alll With
Boléro, we close the concert with the ultimate in exoticism —
the unstoppable Spanish dance.
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